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 Since I first moved to New York, I have found myself in Home Depot about a dozen 

times, particularly in the Bedford-Stuyvesant location. The first time was about a week after I 

moved into my apartment in Clinton Hill: I locked myself out of my bedroom around midnight. I 

broke the doorknob and went to sleep. The next morning I skated to Home Depot. Every time 

after that was mainly for basic apartment upkeep: some paint, brackets for a shelf, and a new 

faucet. I skated there, took the subway, and walked: I never paid attention to the trip, I just set it 

as a destination. Eventually I started making habitual trips to purchase various succulents and 

tropical plants because their prices were drastically cheaper than most other places. It became a 

hobby. 

 About a year ago, I found myself near the Home Depot near E. 59th St. and 3rd Ave, and 

I decided that I needed another cactus. After continuously visiting the Bedford-Stuyvesant Home 

Depot, it felt like an entirely different company: escalators to different off-set floors, extremely 

expensive wood floor options, and a whole aisle of Simple Human products. Being from Los 

Angeles, I was quite accustomed to the Bedford-Stuyvesant Home Depot scene of men waiting 

in the parking lot with hopes of getting hired for some manual labor work, but there was some-

thing else that stuck with me about the contrast between the two locations. The Bedford-

Stuyvesant location was a shop for laborers, while the one on E. 59th St. was for the Manhattan 
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interior planning projects that most people only see in magazines. Although it was the same 

company, the stores were altered for its audience and neighborhood. 

 I have always enjoyed growing plants: my apartment is overrun with them. I think it has 

something to do with the mobility and flexibility of inside plants. It’s a contrast to the normal 

inside living exclusion and restriction on vegetation. It is also extremely rewarding to grow herbs 

that are beneficial to cooking or possess other useful qualities. Just last week, I burnt my finger 

on a skillet, and I was able to immediately treat it with an aloe vera leaf. If I did not have that 

particular plant, I would have had to go to the grocery store or deli in hopes of finding aloe vera 

in lotion form. Don’t get me wrong, there is nothing wrong with that, but there is something re-

warding about being able to meet certain needs, and have them reproduced as long as tended to. 

 I recently watched Alain Resnais’ Hiroshima Mon Amour for the Walkscapes summer 

class. The film represents time not only in a linear term, but also in a spatial manner. People and 

places are marked by time. At the beginning of the film, the Japanese architect and the French 

actress are speaking of her memories of Hiroshima. She speaks of a museum, and the shows a 

montage between archival footage, and people walking through a museum. The museum acts as 

a spatial archive of memories. The histories and memories of the cities become embedded in the 

character. Freud’s definition of trauma suggests that the body and mind repetitively try to absorb 

information that is generally too large at a particular moment. This film suggests that since the 

trauma has not ben fully absorbed, it is possible to continuously experience and to be affected by 

history. The city and body can be fetishized and embedded with memories and emotions; fur-

thermore, by removing herself from the past city of Nevers, the French actress is able to forget 

her trauma until the Japanese architect reintroduces familiar feelings, and her memory of the past 
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becomes interwoven with her experiences of the present. When they are speaking in the restau-

rant, the French actress tells the story in present tense. As she relives the experience in her mind, 

her memory becomes a setting. When the Japanese architect slapped her, the setting switches 

back to the present. The sound of the restaurant is reintroduced. It is accompanied by music and 

overheard conversations.  

 Before arriving at Hiroshima, the French actress had reduced the city to an idea. At the 

end of the film, the people are reduced to their respective cities: the Frenchwoman is called Nev-

ers, and the Japanese architect is called Hiroshima. The characters are molded and shaped by the 

history of their cities. They are merely impressions of each city. Hiroshima enables the French 

actress to remember. She ultimately debates going back to Nevers in order to confront her trau-

ma. While she was able to remember in a new city, the familiarity and fear of loving the Japanese 

architect reignited the trauma she felt upon losing her German lover. In the tearoom, she address-

es him as the German officer. She uses “you”, and while asking questions, the Japanese architect 

uses the word “me”. Eventually a waitress takes their bottles, and the tearoom closes. The clos-

ing of the tearoom was inevitable; however, the conversation could have ended another way. It is 

not a matter of convenience for their time together to end, but instead an external force that they 

have no control over. It shows, in a very literal way, the affect a city has on the body. At a time 

where she is deciding whether she should stay or leave Hiroshima in the tea room, she experi-

ences a limit to hospitality. She can no longer stay in that particular spot, and with that interrup-

tion of events, she decides that she must leave Hiroshima and the Japanese architect.  

 Although the bodies and histories are merely impressions of the cities and the vents that 

took place, the French filmmaker was still able to remember her trauma in a different country. It 
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is a possibility that the Japanese architect was able to reproduce feelings that she had not felt 

since the trauma of losing the German soldier; however, she was in an entirely new city that 

merely acted as an idea or a symbol of peace. Upon learning of the city’s trauma, she was able to 

resonate with it and project her own trauma through the familiarization of the Japanese architect.  

 The class received a series of keywords to analyze and define. Eventually, they would 

shape the first walk and add a certain lens in which to interpret the banal. I defined deconstruc-

tion as the idea of taking something apart: to disassemble in order to better understand how it 

operates or functions. Deconstruction also appears in the form of decay. It is an inescapable tem-

porality and reminder of the futility of all things. It reminds us that very few things, natural or 

artificial, are permanent. Limits are the extent of a capability. I defined a boundary as a space 

that separates a permitted zone from a forbidden one: it creates two entities from a similar being: 

a boundary of neighborhoods could separate social status, economic standing, and other various 

labels to people. Forgiveness is to understand opposing sides and accept or acknowledge another 

point of view as valid. An intervention is a disruption of a normal flow or course of action: it 

forces one to acknowledge their past, and evaluate their actions. Tolerance is the ability to res-

onate calmly with a certain amount of action. Lastly, I defined violence as an act to cause harm 

or something that aggressively disrupts a course of action. 

 After reading about Dadaist walking practices and Derrida’s concept of hospitality, the 

Walkscapes class planned a walk to the Bedford-Stuyvesant Home Depot on May 29th in order 

to explore and inhabit the banal. We left North Hall and walked across the campus. Pratt Institute 

is such a nice walking space. It’s an open campus, so a lot of the time, you will see parents and 

kids taking a stroll through it as if it were just another park; however, dogs aren’t allowed. I al-
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ways found that amusing. Pratt is so pleasant to walk through, and people need to walk their 

dogs in order to take care of them, but those two things will never overlap. That’s just how it is: 

it is a restriction that separates various types of nature. Once we stepped out of Pratt on Dekalb 

and Hall, we headed east on Dekalb and walked the length of Pratt. I did not feel the urge to pho-

tograph or take note of anything until we were passed the campus. I kept thinking about the idea 

of unlimited hospitality and could not truly find it. There was hospitality in specific designated 

areas similar to Pratt’s open campus, but then there was the restriction of dogs. The first photo-

graph I took was of a basement entryway in between the sidewalk and a building. I’m not sure 

why it caught my attention, but I liked the clear separation. The next photograph included the 

sidewalk, a square of dirt for a tree blocked off by a black gate, and a paper plate with pizza 

grease on it.  

 As we walked down Dekalb, I began to notice the separation between the vegetation and 

the manmade. After a couple more blocks, I realized that it was a not exactly a separation, but 

rather that nature was represented in a way that was artificial. The domination and utilization of 

the vegetation is present simply from walking down the street and seeing the trees in their desig-

nated spot: a spot where a tree is allowed to grow. In the midst of the sidewalk, trees are an eddy: 

a controlled vortex that ties together nature and the city. It is an intervention. The tree disrupts 

the flow of development and city life; however, it is made up and utilized by the same language: 

much like an eddy is the disruption of the flow of water: a small whirlpool in a large body. The 

vegetation is also similar to concentrated and controlled ripples. Ripples tend not to affect the 

larger body of water, unless excessively large or numerous. The group constantly walked, which 

prevented an overthinking of connection and merely prompted, an unconscious link from one 
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fragment of space to another. The fragments were not separate beings, but rather, separate points 

on a single manmade being. Even the ground was manmade. The sidewalk and the street only 

emphasized that nature belongs in a controlled area - in a small designated square at the edge of 

the sidewalk: merely a small eddy or ripple in the liquid space. The trees and the buildings: pre-

sented as two static, grounded objects while modernity and city life flow around them; however, 

trees and buildings have very major distinctions. A tree grows, moves: it is liquid in itself, just 

like people. Why would a tree need to be fenced in? The little patch of vegetation was safely 

guarded and distinguished by a little black fence. Maybe it is to prevent the parking cars from 

hitting it, or maybe it is merely to control the current and flow of urban life. Strangely enough, 

the urban life shapes and defines nature. It attempts to control nature; however, vegetation con-

tinuously tries to break free. It reclaims objects through decay: decaying buildings, decaying 

bricks, rotting wood. The in-between spaces are filled with nature. Holes in construction walls 

expose freely growing plants. The metal woven gates are being overtaken by woven plants. 

There is no need to ignore the manmade: nature even utilizes it. The sipo matador would not at-

tempt to grow taller next to a building, it would utilize the building to grow closer to the sun. The 

roots of a tree are never in that designated box. Often times they lift up the sidewalk or just plant 

themselves deeper in the ground. It’s interesting to think how far the roots spread underneath the 

sidewalk. Maybe they freely take up real estate underground since it is not about their limits or 

control. Maybe there is a whole series of vegetation that continuously pushes against the side-

walk in hopes of finding a crack to catch some sunlight. The roots, sidewalks, and trees are wo-

ven together in the same way woven metal constitutes a fence. Nature constantly pushes back. 

Nature is the liquid form that makes up and grounds all of the manmade. Although urbanization 
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has changed directionality of the vortexes, it is still constituted by the liquid space of nature. 

Human beings are part of nature: and a key tool in the reconstruction of the entire environment. 

 People freely walk down the sidewalk, but they do not freely walk and sit on someone’s 

stoop because of that fence or gate. The gate is a universal distinguisher between public and pri-

vate; however, since the owner of the private property is responsible for distinguishing the public 

and private space, the gate is also private property, which is why many consecutive buildings 

have various styles. The gate also sets up a scenario where certain people are allowed to enter 

while others are not. The other type of boundary en route to Home Depot is the gaps of develop-

ment. These gaps are either ignored, utilized as illegal dumping grounds, or places to park (if ac-

cessible). Many contain signs that say “Private Property: No Trespassing” or simply “Keep Out”, 

but if these signs speak to everyone in the neighborhood, then no one takes responsibility for this 

branch of property. Outside of someone’s apartment, it can be implied that the owner or resident 

is the “sender” while everyone else, except his/her visitors are the “receivers”; however, in the 

case of an in-between public and private space, it is never clear who is “sending” and who is 

“receiving.” It is neglected, prone to loitering, and never fully acknowledged. These are the in-

between spaces that contain traces of the past, but also consistently marked by impressions of 

present actions. It tells a story of a previous building, the same way a cracked root would echo a 

fallen tree. It is impossible to regain that sight; however, one would be fully aware of its pres-

ence. The fence encases the lot similarly to the way the trees are enclosed. The lot is a potential 

spot of hospitality for people - similar to a crack in the sidewalk for a small sprout. It is unclear 

who is responsible for it, why it is there, how long it will remain empty, and why does it need to 

be seemingly private. It is the “very technique of separation” (Guy Debord 171). A few fenced in 
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empty lots were overrun by weeds, decay, and garbage. This accidental encasement of nature and 

impact of time is almost similar to the encasement of the trees on the sidewalk, as if trying to 

prevent entropy and keep things separate and organized. 

 Entropy is irreversibly present, but can be easily forgotten. It is important to understand 

the history of a human prior to understanding his/her role in a city. Hunter-gatherers, the original 

society, did not stay mobile in order to continuous hunt and track food. Whether they realized it 

or not, settling in one place to form an agrarian society is the first step of the emergence of a 

state. When a group of people settle and begin to build around themselves for their needs, they 

have taken the first step away from nature. It is no longer inhabiting a cave, but rather creating a 

convenient space to inhabit. Convenience soon becomes the driving force of development.. The 

mindset switches from surviving, towards a new mindset of developing in order to survive. In-

habiting a city calls for an abandonment of mobility. People move from two points in order to 

reach a destination or accomplish a goal. We no longer need to search for what we are looking 

for, but rather just go towards it. Bedstuy, in particular, underwent a rapid industrialization and 

abandoned its agrarian roots. It became the home to numerous factories and storage warehouses. 

Food began to be delivered instead of grown, which prompts a new practice of economy from a 

newly labored workforce. Rather than growing food, it became customary to go out and purchase 

it. In order to gain money to purchase food, communities entered the working class.  

 A walking practice is a way to get back to nature. Inhabiting the banal is to look for 

something that you are unaware of. The hospitality present in a city should allow for the mean-

dering and aimless wandering. Walking is a practice of hospitality; however, that hospitality is 

limited due to the awaiting of development. The areas in between development are not areas of 
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hospitality: they are meant to be ignored for the time being. It is as if they do not exist. Vegeta-

tion begins to push back in these areas and claim them as a place of chance and convenience. 

Since we are born into a particular city, there are limits to hospitality in the sense that you cannot 

meander into someone’s backyard simply because you are fond of their garden. Privatization and 

ownership develop from having things at a convenience. These in-between space should not be 

on hold, but rather utilized as a temporary public space. Often times the lots are just on hold. A 

place of hospitality in a modern city would be a liquid form. It would transition from place to 

place. It would be temporary, and require time to discover. It should be something you stumble 

upon. A new, but temporary public space that welcomes visitors. The vegetation could push back 

against the city, and the humans could rediscover various sections, views, and perspectives. 

 The parking lot in the Bedford-Stuyvesant Home Depot is a quintessential example of 

hospitality. Upon arriving in the Home Depot parking lot, it is clear that it is a product of excess. 

Excessive amounts of laborers inhabit and wait to be picked up for a job. Although they have no 

idea what that job might be, there is a good chance that if they wait, they will be offered to help 

load a truck, and possibly hitch a ride to do labor for a day. It is a place of meandering, and a 

place of possibility. Hospitality in an urban environment is achieved through the encouraging of 

meandering without a destination, and that is exactly what takes place in the parking lot. The ex-

cess of the parking lot is identical in the nursery of the Home Depot: a place pregnant with pos-

sibility. The excess present should not be treated as a possibility for the picturesque, but rather, 

the possibility for a hospitality that results in functionality. The Home Depot lot was the first am-

biguous rest-stop since the beginning of our walk. We passed a couple bus stops; however, obvi-

ously those benches were primarily reserved for people waiting for the bus. Everyone was con-
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stantly moving and aiming towards a destination. There were no inviting lots: the sidewalk en-

couraged us to get to our destination rather than truly feel comfortable. The parking lot acts as an 

urban park: if you feel like sitting , you could sit by the walls and no one would bother you. It is 

a place of hospitable possibility.  

 I treated the walk as a chance to forget about a destination. I was walking. I did not think 

about the Home Depot lot until I was actually in that particular space. It was a strange feeling to 

take a walk through Bedford-Stuyvesant. I was a dog walker for a couple of months in 2012. I’ve 

casually walked through Bedford-Stuyvesant without a destination, but the motive was not to pay 

attention to my surroundings. It was as if I took the expression a “stroll through the park,” and 

exchanged "park" for Bedstuy. The housing projects on Dekalb Avenue from Classon Avenue to 

Franklin Avenue seemed to create an interior space that could not entirely be seen from the street. 

It made me curious as to how each building approached, or did not approach, a private outdoor 

space for the residents. There were numerous trees in between buildings: I could not tell if they 

were used as dividers, for privacy purposes or shade, but they looked to have a function. It has 

always been strange to see a tree planted into concrete. The sidewalk was pushed up near numer-

ous trees while others seems content to be closed in, surrounded by some dirt and soil. The trees 

had a destination. They were the static version of the moving people with destinations. Each per-

son was in their permitted space on the sidewalk. Everything in a city has a designated spot. 

People, trees, cars, signs, light posts. It is all planned, calculated, and pictured. The only thing 

that evolves and changes are the roots of a tree pushing up the sidewalk, the reclaiming of nature 

through decay, the aging of copper to produce the verdigris patina, and the occasional vegetation 

that grows through the cracks on the sidewalk. The vegetation that grows through the cracks can 



  Izquierdo !11

quickly be cut or “resolved” by maintenance crews; however, there is something to be said about 

the soil and ground underneath the sidewalk or foundations of buildings. Is the ground still capa-

ble of supporting life, or has the vegetation adapted and found new ways to absorb nutrients in 

order to survive.  

 The urban heat island effect is a phenomena that illustrates the impact city life has on na-

ture. Cities are significantly warmer than surrounding areas due to buildings absorbing heat, the 

proximity of bodies, roads instead of grass or dirt, and a general lack of vegetation. The city cre-

ates a mutated nature: it then adjusts to its new environment. Since people are a part of nature 

and vegetation, people must adapt as well. This relationship is the relevance of Hiroshima Mon 

Amour: we, as a species, are reduced to our cities: to our way of life. Being placed into nature, 

our original setting as a species, is so discomforting and foreign to us now that there are hit TV 

shows simply about surviving outside of a developed lifestyle. Although it is a little harder to 

believe, the same would be true for the animals that have been mutated to urban life, as well. A 

subway rat would not fair well in a suburban or open environment. How much of a pigeon’s diet 

is made up of dropped food and bread crumbs? Their diet, shelter, and lifestyle have been altered 

to the point of some estranged, indirect domestication. The urban heat distinguishes itself as an 

inherently neutral system: it can be utilized to be beneficial to people as well as the environment.  

 Due to the importance of convenience in development, human beings are capable of 

growing plants that were intended for varied climates in a concentrated area. This situation is not 

hard to imagine for Bedford-Stuyvesant due to its rich agrarian history and current popularity of 

community gardens. On various streets of Brooklyn Heights, there are numerous private green-

houses and roof gardens. Community gardens are a perfectly reasonable use for the temporarily 
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empty lots: they could even be temporary and transported from lot to lot as development pro-

gresses. A truly hospitable city that encourages meandering and embraces vegetation would be 

reached, not through temporary greenhouses or community gardens, but through development in 

a more extreme way than roof gardens. The development of vertical farming and parks merges 

hospitality and urban life. Rather than a private lot, there could be private entrances and private 

floors, but everyone would be able to enjoy the vertical agrarian society, roof gardens, and public 

parks.  


